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«I7KA3» TA MICTO TOHI MOPPICOH B ICTOPUYHOMY TA
KYJIbTYPHOMY KOHTEKCTI A®OPO-AMEPUKAHCBKOI
JIUTEPATYPU 1OBU «I/KA30BOI'O CTOJIITTA»

The task of the article is to analyze one of the conceptual themes of the novel
Toni Morrison «Jazz» and the City as one of the main character of the novel, also
Its historical and cultural values in life of Afro-Americans of «Jazz Epoch» or
Harlem Renaissance.

B 1920-x pokax B adpo-aMepHKaHCHKIN KyIbTYpi BiIOyBCS Ha3BUYAHHUIN MiIHOM, TaK 3Ba-
Huii ["apnemiBcbkuii Penecanc. B 0CHOBI 11b0T0 TIpoIIeCy JeKaId TONTYKH CIIOCO01B BUPaKEHHS
poOIEeMHUX MUTaHb, 1110 MOBCTANH Nepe appo-aMeprKaHILIIMU Ta «3aKJIaJaHHs OCHOBY» adpo-
aMEepHUKAHCHKOI KYJIBTYpHOI TpaauIlii. 3BepHEHHS 10 appUKaHCHKOTO MUHYIIOTO BiJIirpaBaio Be-
nuke 3HadeHHs. [licnsa qoou [NapnemiBcrkoro Penecancy, sika 3akinumnacs y 1930-x, ciigyBana
no6a Benukoi enpecii. OnHak Bke COPOKOBI-II’ATUAECATI POKH MOB’s3aHI 3 IMEHAMH TaKuX
BU3HAYHHUX MMUChMEHHUKIB, K Pigapy Paiit Ta Paned Emnicon. Hactymuuit nepion agpo-ame-
PUKAaHCHKOI JIiTepaTypH, KOTPUH BiI3HAYMBCS BOKIUBUMHU KYJIBTYPHUMH TOMIsIMH, Oyu 1960-
Ti poku. Ha ocHOBI OypXJIMBHX MOJITUYHUX BUCTYIIIB 3a MpaBa appo-aMepHKaHIIB BUHUKIH
TEOPisl KIOPHOT ECTETUKMY Ta «PYX YOPHOTO MUCTEUTBa». A(Qpo-aMepHUKaHChKI MMCbMEHHUKH
1960-x mpUHIIUITOBO HE 0aXkayi YBIMTH B «0CHOBHUI 1TOTiK» iteparypu CILIA. TonoBHuM mKe-
penioM 1X HaTXHEHHs OyI0 )KHUTTSl HETPUTIHCHKUX KBapTamiB. Takoxk 3MIHHIIACS 1 CIIPSIMOBaHICTh
adpo-aMepHUKAHCHKOT OCNIETPUCTUKH: Y CBOTH OUIBIIOCTI BOHA MpU3HAYAIacs Jidiie s adpo-
aMEPUKAHCHKOTO MPOIIAPKY CYCHIBLCTBA.

Adpo-aMeprKaHChKI MUCBbMEHHUKN OCTaHHBOI uBepTi XX CTOMITTA yBiOpasiu B cebe Bech
JIOCBI1JT CBOIX TOMEPEAHUKIB 1 PO3BUHYIIN 1X TEMH Ta iJeil, THM CaMHM 3aIll04aTKyBaBIIH 100y
HOBOI1 epH appo-aMepUKaHCHKOI JliTepaTypu. Jliqupyrody MO3uIli0 y 111 JIaHIIl TOCciIa came XKi-
Houa adpo-aMepUKaHChKa JIiITepaTypa, 3aBASIKH TAKUM BU3HAYHUM MHUCHMEHHULIAM, sIK TOH1
Moppicon, Enic Bokep ta I'mopist Hefinop. Toni Moppicos, 00’ €KT HAIIOro J0CIiKSHHS, TTHCh-
MEHHHIIS, SIKa € OJTHIEI0 3 HaliBaromimmx rnocrareil y kyasrypHoMy x)utti CIIA, maypear Ho-
6emniBcbKoi pemii 3 miteparypu 1993 poky. Okpim 1poro, B pomanax Tori MoppicoH 3Hainum
CBOE Bi10OpaKeHHs OLIBIIICTD KyIBTYPHHUX TEHJICHITIH appo-aMepUKaHCHKO1 JIiTepaTypH KiHIIs
CTOJITTS.

3aBJaHHAM HAIIOI CTATTI € JOCIIIUTH OAHY 3 TOJIOBHUX KOHIIENTYyaJIbHUX TEMATUK POMaHy
Toni Moppicon «/[orcaz» — MicTo, sIK OJHHH 3 KITIOUOBHX IEPCOHAXKIB poMany, Moro icropuume
Ta KyJIbTYpPHE 3HAYCHHS B KUTTI appo-aMepHKaHIIiB J0OU «Ka30BOTO CTOJITT», abo ['apie-
MiBcbKoTO Penecancy.

Hazsa pomany Toni Moppicon «/[occaz», B SKOMY 3a BUKIIIOUEHHSIM 0€3M0CEPEIHhO HA3BU
BIJICYTHE CIIOBO «0d#ca3», Ha Halll OIS, Ma€ JEKIJIbKa 3HAUCHb. «/[orca3» O3Havae He JIHIIe
TIEBHUI BUJ MY3HKH, ajie i TAaHI[IOBAIbHUIN CTHUIIb, a TAKOXK TIEBHUI HACTPIi JIOAMHU: TTOKBAB-
JICHHS, HAaTXHECHHSI, 30Y/DKEHHS; [IeH TepMiH TaKOXK O3Ha4ae MmycTi Oanauku abo Oa3ikaHHSA, Yy
MEBHUX BUIMAJIKaX BKUBAETHCS ISl BUPAKEHHS CEKCYaIbHOTO MIATEKCTY («jazz me, babyy).

* BUKIanad Kadeapy aHmIiACEKOT MOBU UepKaChKOTO JEPIKABHOTO YHIBEPCUTETY
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TakuM yrMHOM, Ha3Ba poMaHy MOppPICOH BKa3ye He JIMIIE Ha JPKAa30By MY3HKY, KOTpa Oy:a 1o-
nynspHa B ['apiemi B 1920-x pokax, aJie if Ha TaHellb, HA HATXHEHHS 3 SIKUM T€pOi pOMaHy MpH-
ixamn 10 Hero-Mopky, Ta sike BiauyBaiu npy JyHaHHI MY3UKH y HEIPHTSHCHKHX KBapTajax;
Ha3Ba 00’eaHaa B co01 BCi aTpuOyTH TaK 3BaHOTO «/{o(ca306020 cmonimmsy».

SIx 3a3Havae aMEepUKAaHCHKHIA JIITEpaTypO3HaBeNb Ta JOCHITHUK XacKiHC, «/{ocazy - 1e
KHHUTA B K MaliCTEPHO TIEPETUICTEeHI B OJTHY CIOKETHY JIIHIIO JOJIs TeKUIHKOX JIFOJIEH 3 HEOp-
JUHAPHUM OPHAMEHTOM JIKa30BOT MY3HUKH. AJKe TpaJuLiiHUI pOMaHHUNA CIOXKET HE 3MIr OU
BMICTUTH Ta BUPA3UTH YCIX JIeTaNeH Ti€l KyIbTYpHOI eToXH, a 0coOIMBO, ka3y. Bifrak, Ha mif-
TPUMKY CBO€I TyMKH XacCKIHC MPHUBOIUTH SIK J0Ka3 iHTEpB 10 ToHI MoOppiCOH BUIaBHUIITBY
«Time Onliney», B IKOMY MMCBMEHHUII CKa3aja HACTyIHE MPO CBil pomaH «/[orcaz»: «In Jazz,
it was technically difficult to write a novel that was supposed to feel as if it were improvised. 1
had to keep in mind, and 1 think readers should keep in mind, that all of it is artifice. It's all plan-
ned, but it should look unplanned. The narrator is designed to be unreliable and to have only
part of the story and to be the one that was most inaccurate by the time one reaches the end, but
at the same time, the narrator learned about its own vulnerability. I wanted to explode the idea
of an all-knowing, omnipotent, totalitarian, authorial voice and to parallel the democratic im-
pulse of jazz ensembles» [1].

Ines pomany Toni MoppicoH «/[owca3z» BUHHKIA 3 TOOAYE€HOT MUCHMEHHHIICIO (DOTOKAPTKH
BiZilomMoro rapiemiBcbkoro ororpada Jxeiimca Ban nep 3i. Ha wiit ¢potokaprii Oyna 300paxeHa
MOJI0/Ia MEPTBA JiBYMHA B TpyHi. Byio Bimomo, 1o niBunHy BOMB ii KOXaHEeIb, P [bOMY BOHA
Horo Tak Koxasa, 1110 TOMHUPAIOYX HIKOMY HE 313Hajacsi XTO caMe B Hel CTPLIsAB, Ta JO3BOJIMIIA
oMY BTEKTH 3 MICIIS 37I04MHY. B 0CHOBI CIOJKETY [IbOTO pOMaHy JICKUTh 1CTOPist BITHOCUH J[5K0
Tpeiica ta iioro npyxuHu Baiiosner. 3akoxaHi OAMH B OJHOTO Ta B i7ieto cBoOoam y "apnemi, 3ro-
JIOM BOHH TIOUHMHAIOTH BiuyBaTH «6103» («feel bluey). Ix xoxaHHs depes CBOIO OyleHHICTh B
SKHICh MOMEHT NIOYMHAE 31aBaTHCA Ui [0 Tarapem, TOMY BiH 3aBOANUTH POMAaH 3 MOJIOJIOO
niBurHONO. TuM yacom BailioneT 3HaxonuThCs y MOCTIMHUX NMPUMAapHUX HOILIyKaX HEMOBIISTH,
sIKE BOHA BTpaTHJIa Y€pe3 CBOIO HEBIAY BariTHICTb.

VY cBoemy pomani «/{orcaz» MOppiCOH iMITye )Ka30By TPy 3aBISIKH (pparMeHTapHiil mooy-
JIOBI TiJIa TBOPY, III0 HAraye y CBOIO YEPTy CBOEPIIHUI «nomik ceioomocmiy. Tak, 3 camoro 1o-
yaTKy poMaHy (parmMeHTH iHpopmarllii 3MiHIOIOTh OJWH OJTHOTO Yy XaOTUYHOMY MOPSAKY: ko
Tpeiic — yonoBik Baifoner, Baifoner n’staecar pokiB, BOHa Xyza; moMepia JiBUMHA CTaBUIIA
JIBO3HAYHI MUTaHHs TOImO. OCh M0 MUIIE 3 BOTO MPUBOLY aMEPUKAHCHKUN KPUTHK JIKui
Maryc: «The improvisation in this novel means that the narrative voice is itself suprised by it-
sown creation, which asserts itself against preconceived pattern.... Morrison shows that narra-
tive improvisation means taking risks, responding spontaneously to what emerges in the process
of creation. This is one of the ways in which Morrison's novel approximates jazz music.... If the
voice talks at times about its relation to the narrative it is creating and to the characters who
seem to know themselves (and the voice) better than it knows them/ it also inscribes its relation
to the readers of the novel. On a number of occasions, the narrator's telling is figured as its pro-
duct. That is, the book itself is conceived as a narrative performance, the narrator becoming in-
distinguishable from the story it makes» [2].

Pazom 3 Tum, iHIIMN amepukaHChKUH tiTeparypo3HaBenb A.-M. Ilaker-Jlelipic y cBoiit
cTarti ««/orcaz» ma Micmo Toni Moppicon», mo Oyna HapyKoBaHa B xKypHaui «African-Ame-
rican Reviewy, 3a3Hauae, o0 «Music seems to function as a substitute voice here. It provides the
historical background the narrative voice incompletely supplies. At the heart of the text - and of
the City - it restores continuity, exposing the anger of «the quiet children of the ones who had
escaped from Springfield Ohio, Springfield Indiana, New Orleans Louisiana, after raving whi-
tes had foamed all over the lanes and yards of homey. It reconstitutes the complex journey of
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black migrants fieeing Southern oppression against the peculiar backdrop of the Northern city,
which in turn distills its own violence» [3].

TakuM YMHOM, MOXJIMBO CTBEPKYBATH, 10 My3UKa B POMaHi TaKOXX CIIBBIJIHOCHTHCS 13
mictom Hero-Hopk. IToTpiGHO, Takoxk, 3p06GHTH aKIIEHT Ha TOMY, III0 00pa3 IbOTO MiCTa CKJIa-
JTAE€THCS 13 IEKUIBKOX XapaKTEPUCTHK.

Tak, cmoyarky Mu nizHaemocs, mo Baitonet 1 JIko )xuByTh y MiCTi, IIpO sIKE HapaTopKa ro-
BOPHUTB, 1110 BOHA O0keBoie uepe3 e Micto («crazy about this City»). ABTOpKa IeTajabHO 31
BCiMa OAPOOUISIME OMUCYE Miclie, Jie BiOyBalOThCs NiHOBI MOAIT 3 yciMa iCHyIOUMMH Bapia-
LISIMH TTPUMap, KOJIbOPIB Ta €JIEMEHTIB. 3aBIsSKU 300paXCHHIO BYJIMYHUX 3BYKIB, TOJIOCIB Ta MY-
3MKH Y pOMaHi apuTh CBO€EpiHA atMocdepa: «Below is shadow where any blase thing takes
place: clarinets and lovemaking, fists and the voices of sorrowful women.... A colored man flo-
ats down out of the sky blowing a saxophone, and below him, in the space between two buildings,
a girl talks earnestly to a man in a straw hat» [4]. AGo: «Up there, in that part of the City -
which is the part they came for - the right tune whistled in a doorway or lifting up from the circ-
les and grooves of a record can change the weather. From freezing to hot to cool» [5].

Toni MoppicoH y cBoeMy poMaHi «/[oica3» NeTalbHO BUCBITIIOE BCl €IEMEHTH CTHITIO KUTTS
uboro Micra: «In halls and offices people are sitting around thinking future thoughts about
projects and bridges and fast-clicking trains underneath. The A&P hires a colored clerk. Big-
legged women with pink kitty tongues roll money into green tubes for later on; then they laugh
and put their arms around each other. Regular people comer thieves in alleys for quick retribu-
tion and, if he is stupid and has robbed wrong, thieves comer him too. Hoodlums hand out goo-
dies, do their best to stay interesting, and pay attention to their clothes and the carving out of
insults» [6].

Oxkpim TOr0, MiCTO BOJIOIE CBOEIO BUHATKOBO KOJIOCATIBHOIO 3BAONUBICTIO: «They came for
a visit and forgot to go back to tall cotton or short. Discharged with or without honor, fired with
or without severance, dispossessed with or without notice, they hung around for a while and
then could not imagine themselves anywhere else. Others came because a relative or hometown
buddy said, «Man, you best see this place before you die....» [7].

Takox, Tori MoppicoH y cBoeMy poMani «/[orcaz» nepconidikye Micto. Micto ¢yHKIIio-
HYE€ SIK J)KMBaA 1CTOTa, HAYeOTO OJIMH 3 TOJIOBHHX MEepCcOHaXIB: «They weren't even there yet and
already the City was speaking to them. They were dancing. And like a million others, chests po-
unding, tracks controlling their feet, they started out the windows for first sight of the City that
danced with them, proving already how much it loved them» [8]. Kpim Toro MicTo BruiiBae Ha
0COOUCTICTh Ntofieii: «She give you a lot of trouble?y «No. None. Well. Some». «1 was a good
girl her age. Never gave a speck of trouble. 1 did everything anybody told me to. Till 1 got here.
City make you tighten up» [9]. Bintak micto Hpio-Mopk cTae HaiiGibI >KUBHUM Ta SCKPaBHM
nepcoHaxkeM pomany Toni Moppicon «/[xcasz». HacTpiii MicTa mocTiiiHO 3MIHIOETHCS: BOHO BH-
KOHY€ MY3HKY, CITiBa€, TAHIFOE, PO3MOBIISIE, CTIOBHIOETHCS PAIOIIAMH Ta CMYTKOM.

O6pa3 Micta nominye y pomani «/[oicasz», pxka3oBa My3HKa IMOCTIHHO JTyHA€E Ha HOTO BYJIH-
LSX Ta B HOro kabakax, a BAKOHYIOTh ii came HbloMopKili. EcTeTrka 1ka3y HallOBHIOE pOMaH He
JIMILIE 3aBJISKH ONHUCY 3BYKIB, MICEHb Ta TAHLIIB, aJie 1 Yepe3 CTHJIb JKUTTS Ta MOBY MEIIKAHI[IB
lapnemy. Y BCbOMY BiZICYTHIM TIOPSIIOK, JIFOIU JKUBYTh TaK, SIK iM MOI00AETHCSI, HA BIIACHY Ma-
HEepy, a He TakK, SK MOoBUHHI. Tak, HaNpuKJIaa, He JUIIe BITHOCHHN MiXK Baionet ta J[>o 3a-
IUTyTaH1 Ta He MalOTh Jay, ajie i Me0il y iX KBapTHp1 TAKOXK pO3MIIIEeHI CIOHTaHHO: « You know
how some people put a chair or a table in a corner where it looks nice but nobody in the world
is ever going to go over to it, let alone sit down there? Violet didn't do that in her place. Eve-
rything is put where a person would like to have it, or would use or need it. So the dining room
doesn 't have a dining table with funeral-parlor chairs. It has big deep-down chairs and a card
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table by the window covered with jade, dracena and doctor plants until they want to have card
games or play tonk between themselves» [10].

e onun amepukanchkuil KpuTHk ko Canjepc BBaxkae, 10 3aBISKU «HKa30BOMY» CTHUIIIO
pOMaHy, MiJICHIIIOE€THCS BIAUYTTS BIAMIHHOCTI MK MICTOM Ta CEJIUILEM, CyYacHICTIO Ta MUHY-
JIUM, OOIITUHOIO Ta 1HAUBITYJIbHICTIO.

Ha niagrpumky nymku Canpepca, aMepuKaHChKHUH JliTepaTrypo3HaBenp Diin [Telmk 3a-
3Ha4ae, Mo y poMaHi MoppicoH «/[oica3» TPYAHOIII repoiB CKOHIIEHTPOBAHI HAa TICUXOJIOT14-
HOMY acIeKTi, — Mirpaliifauii crnocid XuTTs, ado BiACYTHICTH OATHKIB UM JIITEH, — 1110 B CBOIO
Yepry MOB’s3aHO0 3 BIJICYTHICTIO MIITHOTO 3B’53Ky 3 MUHYJIUM. [leik cTBepKkye: «Joe, for
example, having been deprived of his parents and therefore having had to rely solely on himself,
exaggerates the importance of self, to the exclusion of anyone or anything else. Violet, on the
other hand, has allowed her mother's fate to overwhelm her sense of self» [11]. Ha nymxy Toro
XK KpuTHKa, pizBuie [xo ta Baifoner «Tpelic», Mae meBHe 3HAYSHHSI Ta 3MICTOBHY HAIllOBHE-
HICTh — BOHO BIJITBOPIOE OCBOEHHS MICHKOTO TIBHIYHO-aMEPHUKAHCHKOTO CITOCO0Y KUTTS adypo-
amepukanusmu 3 [TiBHs.

s Jxo ta Baifoner, Tak camo, sik 1 1uist Jlopkac ta ®enic, po3Me)0oBaHICTh 3 MUHYJIMM TIO-
CUJTIOETHCS BTPaToto Marepi. J[>ko, cTpak/iae BiJ] TOTO, 110 HE 3HAE UM JKMBA HOTO MaTH, BiH BiJI-
TBOpIOE ii B JlopKac, Ta HaMaraeTbCsl BIAPOIUTH T€ BIAUYTTS IIACTS, sIKE 3akapOyBanocs Homy
B aMm’sTi 3 qutuHCTBa Yy Becniep Kaynri. [l Baiioner BitOUTKH MUHYJIOTO IpUHMaOTh (hopmy
Kaxy Iepe]] crorajaMiu camoryocTsa ii marepi, a yepe3 HEeMOXKJIMBICTh MaTH BIIACHY TUTHHY,
BOHa BOauae 11 y Jlopkac, ®emnic Ta HaBith y [onaen [pei, 1o xuBe y ii miacBiJOMOCTI.

Ha xmrant repoiB iHmmx pomaniB ToHi MoppicoH, cloBeCHa pO3MOBiIb Ta CIIyXaHHS He-
00X1/1H1 JIJIsl TICUXOJIOT1YHO1 piIBHOBAru NepcoHaxiB «/[ocazy». Ilepconaxi Jxo 1 Baitoner, [lo-
pkac 1 ®enic HaOyBalOTh CHUJIM BaroMOCTI Yepe3 PO3MOBIJAHHS Ta CIyXaHHS CBOIX 1CTOPIH.
Kputuk ®inin Ileipk Hagae uutyBaHHs 3 pomany «/orcasz»: «The horrific deeds that must be
explained and from which the Traces must recover are associated with the Traces' failures to
communicate. Violet lapses into silence, unable to come to grips with her mother's suicidal si-
lence and her own inability to have children. Joe, martyred by this withdrawal of Violet, wi-
thdraws into his memories of Vesper County and his lost mother...» [12].

Jlnst BCiX UX TepOiB PO3MOBiAb CBOIX ICTOPIN Ta CIIYXaHHS UY)KHX € CBOEPITHUM «JIIKY-
BaHHsIM». Baiioner ta Emic «i1ikytoTe» onHa oHy, o Ta BaiioneT mpoMOBISIOTH 0BT BHYT-
pILIHI MOHOJIOTH, B SIKUX BOHHU CIIOBIIYIOTH CBOI1 1HAMBIAYyaJibHI 1CTOpPii 0COOMCTOI KpHU3H,
Baiioner po3moBijae mpo CBO€ KUTTS 1 TEPIUITUYE BUCIYXOBYe EItic Ta iHITUX MEPCOHAXIB,
TAKUM YMHOM, BOHA 3/100yBa€ KOHTPOJIb HaJl COOOI0 Ta CBOEIO JIOJICIO.

Toit xe ®imin [leix BBaxkae, 0 HapaTopKa «/[oca3zy» TaKoXK MOCTYMOBO MCUXOJIOTTYHO
BIJTHOBITIOETBCS: «At first, she is convinced of her own truth, anxious to use her story to victimize
the characters through gossip. But as she invents their world, she is changed by it. She learns
to listen to them, to empathize with them, to love them. Correspondingly, she learns humility, le-
arns that her own versions aren't the only ones and aren't necessarily accurate. Along with this
maturity, she develops a deeper relationship with the reader. If listening is crucial for her own
role as storyteller, then she appreciates the reader's role as listener and, presumably, shared
storyteller. There are, finally, no real differences between author, characters, narrator, and rea-
dery» [13].

T'onoc Haparopkwu, sika po3MOBJISIE HE JIUIIE 3 KUMOCh, ajie il cama 3 coboto, MoppicoH BHU-
KOPUCTOBYE JJIsl TICUXOJOTIYHOTO BUBYEHHS repoiB. [0 Takoxk po3MoBIse cam 3 co0o1o, a B
KiHILII CBOE€T po3moBiji 3 Jlopkac, sika cTana Apyror 4acTHHOIO HOro camoro.

VY pomani «/[acaz» Tori MoppicoH, OCTaHHIM PO3MALI € AyXKE CBOEPITHUM, HABITh, 3araji-
koBuM. CriepIiry HapaTopka po3MipKOBYeE Mpo Oijlb, sIKY BOHA BiTUyBa€; BOHA HA3UBa€ ce0e «OKOM
T'POMOBHII» Ta TOBOPUTH Mpo cebe, sk mpo Becemorythio borunto: «Pain. I seem to have an af-
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fection, a kind of sweettooth for it. Bolts of lightning, little rivulets of thunder. And 1 the eye of
the storm. Mourning the split trees, hens starving on rooftops. Figuring out what can be done
to save them since they cannot save themselves without me because - well, it's my storm, isn't
it? 1 break lives to prove I can mend them back again. And although the pain is theirs, I share
it, don't 1? Of course. Of course» [14].

[ToTim HapaTopka 3’SIBISIETbCS B 00pa3i caMOTHBO1 yOOTOi )keOpadKkH, sika yCiM CTOPOHHS Ta
HiKOMy He noTpiOHa: «/ ought to get out of this place. Avoid the window; leave the hole I cut thro-
ugh the door to get in lives instead of having one of my own. It was loving the City that distracted
me and gave me ideas. Made me think I could speak its loud voice and make that sound sound
human. 1 missed the people altogether, I thought I knew them and wasn't worried that they
didn't really know about me» [15].

Jlaini HapaTopka 1ocTae nepe1 YuTadeM y BUIVISII OOTHHI-TBOPIIS, IO BTpadya€e KOHTPOJIb
Ha/1 JIIObMH, Ta SKa He 3/1aTHA 3pO3yMITH PI3HOCTOPOHHICTH 1 INIMOWHHICTD JFOJICHKOTO OyTTS:
«lI believed I saw everything important they did, and based on what I saw I could imagine what
1 didn't: how exotic they were, how driven. Like dangerous children. That's what I wanted to be-
lieve. It never occurred to me that they were thinking other thoughts, feeling other feelings, put-
ting their lives together in ways 1 never dreamed of» [16].

B kin11i po3noBiai OOTHHS-0IIOBI1a4uKa BU3HAE, 1110 1l HE BUCTAYa€ JIFOOOBI Ta, III0 BOHA 3a-
3PUTH YCIM THM, KOMY BijjoMe 11e TouyTTs. Tak, amepukancbkuii qocnigauk E. Ponpirec mume
ipo «/[ocasy» Toni Moppicon: «At the very end the narrator-goddess, awakened by the myste-
rious power of human love, acutely conscious now of the «division» of the divine she had men-
tioned in the epigraph, intensely aware of her own aloneness and of her need for a hand and for
a healing of division, utters a loud silent plea that is almost human. «If 1 were able 1'd say it.
Say make me, remake me. You are free to do it and I am free to let you because look, look. Look
where your hands are. Now» [17].

OTOX, y3arajJbHIOIOYU BCE BHUIIE CKa3aHEe, MOXKJIMBO MifcyMyBary, 1o ToHi MoppicoH y
CBOEMY poMaHi «/[orcazy» 6arato yBaru npuaiisie 306paxkennio micra Hpio-Hopk 20-x pokiB Mu-
HYJIOTO CTOJITTS, 100U TaK 3BaHOTO «JIKAa30BOr0 BiKy», abo ['apnemiBcbkoro Penecancy, skuii
BBAYKAETHCSI CUMBOJIOM 3BUIbBHEHHS YopHUX. Ha 11boMy TJI1 OCIIKY€ETHCSI ICUXOJIOT 1S, CBIJO0-
MICTh Ta HacTpil adpo-aMepHUKaHIIIB, IO MIPOKUBATIU HA TOU mepiog y ManxeteHi. Y pomani
«/Ixa3», TakoXX BUCBITIICHI COLIIaIbHO-EKOHOMIYHI YMOBHU a(hpo-aMepHKaHIIiB, KOTP1 MIrpyBain
110 Hero-Mopky. B icTopisx repois «/Jocazy», sk i y iHmmx pomanax MoppicoH, Bif3epkaneHo
HACIIKU padCcTBa, TaK 3BaHOI «ITOCTKOJIOHIABHOI TPaBMU». AJDKE, OKPIM €CTETHYHOTO, MY-
3UYHOTO aCIEKTY, Y «/[oica3i» BeIMKe 3HAUCHHS BIBOJUTHCS 1CTOPIi TepoiB, Ta TUM HACIIIKaM,
SIK1 CIPUYMHMIIA Mirpalisi aMepukaHcbkux HerpiB 3 IliBHoui Crnionyuenux IllTaTiB y Benuki
MicTa.

KomenTap

1. «byso TeXHIYHO HEMPOCTO HAITUCATH POMaH, SIKUW OM CTBOPIOBAB BiAUYTTS IMITPOBI3aIlii.
S Mana moCTiHO 1am’ITaTH Mpo Te, TaK caMo sK 1 unuTady, 1o 1e Bce pokycu. Lle Bce muany-
€THCS, a Ma€ BUIVISIATH TakK, Hade He 3aruiaHoBaHe. Hapatop mae OyTu HeHaTiiHUM Ta 3HATH
JIUIIIE YaCTUHY 1CTOpii, OyTH SKOMOTa HAaMEHIIT TOYHHUM JI0 KiHI[IBKH OTIOBIJJaHHS, aJie B TOH e
Yac OI0Bi1a4 MaB 3pO3YMITH CBOIO BPa3IMBICTh. Sl MparHyna crpocTyBaTH 17I€10 BCE3HAI0UOT0,
BCEMOTYTHBOTO, TOTAJIITAPHOTO, ABTOPUTAPHOTO TOJIOCY, TOPIBHABIIN HOTO 3 IEMOKPAaTHYHIM
IMITyZTbcOM Jka3oBoro ancamomo» (Ilepexnan nam. — B. C.).

2. «Immpogizanis y 1boOMy poMaHi 03Ha4ae, 110 HAPATOPKA caMa JIUBYETHCSI CBOEMY TBO-
PIHHIO, SIKE€ IOCTYIOBO [TOYMHAE BTPAYaTH BIANOBITHOCTI 3 ICHYIOUMMH paHIIIE CIIO/I1BAHHIMHU
Ta po3paxyHKamu... MOppiCOH AEMOHCTpYe€, 1110 HapaTHBHA IMIIPOBI3allisl y pOMaHi O3Hayae
PU3UK, BAHUKHEHHsI CIOHTAaHHUX PEaKliil Ta CUTYyalliil y mpoIeci croeTHOro TBopeHHs. Lle
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OJIVH 13 MPUHOMIB, 3aBASIKU IKOMY poMaH MoppicoH HabnmxkaeTbes 10 [[)ka30BOT My3UKH. ..
[HOM1 OTIOBiNATBHUI TOJIOC TOBOPHUTH MPO CBOE BiTHOIIEHHS 0 CTBOPEHOI HUM iCTOPIi Ta repois,
KOTPI, 3Ma€ThCS, 3HAIOTH 1 pO3YMIIOTH cede (Ta Iel ToI0C) Kpaine, HiX royoc ix. BomgHoyac,
TOJIOC TAKOXK BHCJIOBJIIOE CBOE BITHOIIEHHS /10 YnTayiB pomany. [logekyau po3noBine HapaTtopa
3MOJIEJIbOBAHA SIK MPOIYKT CaMOr0 pOMaHy, a caMa KHUTa CTBOPEHA Y SKOCTi OTOBIJaIbHOTO
aKTy, y IKOMY HapaTOpKa CTa€ HeB1Jl'EMHOIO YaCTUHOIO 1CTOPIi, KOTPY BOHA CaMa K 1 CTBOPIOE)
(ITepexnan nam. — B. C.).

3. «My3uka TyT, HeHade, 3aMiHIoe Tojoc. BoHa 3abe3nedye icropudHe 1710, SKE TOJI0C Ha-
paTopKH HE B 3M031 IMOBHICTIO TTepeaaTh. Y ceplli TeKCTy — Ta MicTa —My3uKa BUpaXKae IiTic-
HICTh, 300paxae 37100y «THUXHUX HiTed, THX, XTo BTiK 13 Cnpinrdinny, mrar Oraifo, i3
Crpinardingy, mrar [aaiana, i3 HoBoro Opneany, mrat Jlyiziana, micis Toro, ik 0111 3ammmcs
JIOTTIO, OKEHIT 3aMOJIOHIIIM COO0I0 yC1 IOPOTH Ta MOABIP si». My3uKa BiITBOPIOE BCEOXOII-
JIOIOYY MIrpaIlilo YOPHUX eMITPaHTIB, KOTP1 BTIKaIu BiJ npurHideHHs Ha [liBaHi, y cnenudiuny
arMocdepy MIBHIYHOTO MiCTa, SIKE MPOMOHYBAJIO HATOMICTh CBOIO BIIACHY >KOPCTOKICTH» (Ile-
peknan Hamt. — B. C.).

4. «TaMm BHHUBY, - TEMPsIBA, JI€ KHUBYTh YCUIAKI HEMOTPIOHI pedi: KIapHEeTH, KOXaHHs, KyJIaKu
Ta TOJIOCH CYMHUX JKIHOK... 3BIAKUIACH 13-3a XMapHHHU, IPAl0YX Ha CaKcO(OHi, BUILJIMBAE KO-
JHOPOBUM MYy3HKa, a il HUM, y 3aKyTKY ITOM1X OyIHHKIB, CTOITh JIIBYNHA 1 IIOCh CEPHO3HO TO-
BOPUTH YOJIOBIKOB1 y cosioM’siHoMy Opmiti» (Ilepexnan nam. — B. C.).

5. «Y Ti#t vactuHi MicTta, 3apaju K01 BOHU CIOIU TepeiXalii, MpaBUiIbHA MEJIOIIs, [0 BH-
CBUCTYETHCS KOJIO IBEPEH UM JTyHAE 3 KUJT Ta OOPO3HU IUIATIBKH, 3/IaTHA 3MIHUTH TIOToy. Bif 3a-
MOpO3KIiB 10 CII€KH, Bif crieku 1o npoxoioam» (Ilepexnan nam. — B. C.).

6. «Y 3aknanax, y BENIUKUAX odicax CUASTH JIFOAU 1 CTBOPIOIOTH TUIAHU HA MailOyTHE, BU-
MYIPOBYIOTh MOCTH, IIIBUIKOX1THI TTOTSTH, III0 TOPOXKOTSITH i 3eMiieto. B o/Hii KOHTOP1 y3sUTh
Ha poOOTY KOJILOPOBOT0. TOBCTOHOT KIHKH 3 POKEBUMHU KOTSYMMH SI3UKAMU CKPYUYyIOTb IPOIII
y 3eJieH1 TPYOOUKH Ta XOBAIOTh 1X «Ha ITOTIM»; TIOTIM BOHU BCMIXaIOThCS 1 KJIaIyTh JOJOHI O/THA
OJTHIN Ha TIIedl. Y TMONIyKax MIBHAKOTO 30arayeHHs 3BUYaiiH1 JIIOAI CHYIOTh By3€HBKHMH BY-
JTUYKaMH, ajie THX, 110 JYPHILIi Ta He 3/1aTHI 10 TpalyBajbHOI CIIpaBH, 37011 JIOBISATH 3HOBY, 1
0006mparoTh yxe 0e3 kamo. Mool XyJiraHu po3KUIAI0THCS TPOIINMA, JTi3yTh 31 HIKipH, JIUIIIE
3aJIJ1s1 TOTO, 00 PO3IrpiTH 0 cede IHTepec, a uepes Te, 0 Ha HUX yCl1 BUTPIIIAKTHCS IS Pi3-
HOMAHITHOCT1, BOHH BHILIYKaHO OAATAIOThCS Ta BUTaayloTh XUTpi 3auinku» (Ilepexnan namr. —
B.C)).

7. «OH1, TPOCTO MPHUI3IUIN ITOTOCTIOBATH Ta YOMYCh 3a0yBaJId TIPO T€, 110 MOTPIOHO OYI10
0 TIOBEPHYTHCS JI0 CBOET TUTHKU-HO TIOCAKEHO1, 8 MOXKJIMBO BXKE i 103pis101 0aBOBHU. 3BIIBHSIIN
iX 3 ymraHyBaHHSM 9 03, BATOHWIH 3 POOOTH 3 BUXITHUM IUIATEKEM Ui 0€3 HbOTO, BUCEISLTH
0e3 Tonepe/HKCHHS Ui 3 HUM, aJie Ti, XTO X04 TPOXHU MOXKUB y MiCTi, BOHU BXKE€ HE YSABJISUIH COO01
1HIIOTO XKUTTS. Jpyri NpHi3AniIM, MOCTYXaBIIKd CBOTO PONYA YH SIKOTOCH NpUsTENs: «/pyxe,
MIPUi3IM TTOKU KUBUM, Ta X0u noauBuiics. .. »« (I[lepexnag vam. — B. C.).

8. «BoHu HaBiTh 1Ie HE MpuUixanu, a MicTo Bke po3MOBIISLIO 3 HUMHU. MiCTO TaHIIOBAJIO 3
HUMH, SIK 1 3 MUTBHOHAMH 1HITUX A0 Ta MiCIs HUX, 10 3 TPEMTIHHIM Y CepIsX TUBUIUCS Yepe3
BiKHa BaroHiB, iM Tak KOPTUIO nob6auyntu MicTo, BOHM Tak OOsUIMCS MPOIaBUTH HOTO MOSBY,
Micra, sike Kpy>KJIS710 3 HUMH Y TaHKY 1 BXKe OyJ10 IIJIKOM 3PO3yM1UTHM, HACKUTBKH CHITBHO MiCTO
ix mooutby» (Ilepeknan nam. — B. C.).

9. «3 =eto Oyno 6araro knonoty? — Ta, Hi. Tak. He my»xe. — B ii Bimi st Oyina cyXHSIHOIO [TiB-
YUHKOIO. 31 MHOIO HIXTO HE MaB KJIonoTy. Pobuia yce, 1110 MeH1 HakaxyTh. J{omoku He OnmuHU-
nacs TyT. Micto 3myurye Oytu Breproro» (Ilepexnan nam. — B. C.).

10. «3HaeTe, K qesK1 MOMIOOISAIOTH 3aIBUHYTH CTLICIh YU CTUI KyAU-HEOYIb Y KYTOK, 11100
rapHO BUIVISAQIIO, ajie KOMY IIe TTOTpiOHO, 3alli3aTH y KyTOK, Ta Ie i cunaitu Tam? Y Baiioner
TAKOTO He Mae. YCi pedl 3HaXOAAThCS caMe TaM, 1€ BOHH MOXYTb 3TOJUTHCA Ta JI€ X OYiKy€II



158 AxmyanoHi npobnemu miscHapoonux sionocur. Bunyck 91 (Yacmuna 1), 2010

3HaiiTH. Hanpukman, y cTonoBii BU Hi3allo He 3HAWETe 001AHHOTO CTONY 31 CTUIBISIMU Ha-
BKOJIO, HEHAYe y MoXoBajIbHOMY Oropo. [Ipore, € Benmki mIHOOKI Kpiciia Ta CTOIHK JUIS TPH B
KapTH KOJIO BIKHA, KOTPHI 3aCTaBICHUI TOPIIUKAMHU 3 IPAIIeHOI0, aJloe Ta LI SKUMUChH 1HIIUMU
JTIKapChbKUMU POCIMHAMH, ajie JIUIIE AOTH, TIOKH Xa3sdi He BUpimarh norpatu y kaptm» (Ilepe-
kian Hamt. — B. C.).

11. «Tak, nanpukinan, /o, gepe3 Te, mo OyB mo30aBiaeHUi OaThKiB, a BiATaK OyB 3MyIIe-
HUH MOKJIaJiaTuCs JuIle Ha ce0e, mepedlIbIIye 3HaUUMICTh BIACHOT OCOOUCTOCTI IO BUKIIIO-
YeHHsI KOTOCh UM YOTOCh B3araji. 3 iHmoro 60ky, Baifoner mo3Bonmia, mo6 mois ii Marepi
3pyiiHyBaia y Hiil BIIUyTTs CBO€i BiacHOi iHauBixyanbHOCT ([lepexnan vam. — B. C.).

12. «>Kaxnusi nmonii, Bix sikux Tpeiicu MaroTh BIITIKYBAaTUCS, TTOB’sI3aH1 3 IX HEBMIHHSAM KOH-
TaKTyBaTH OJHE 3 OJTHUM. BaiioneT 3aMoBKae, 4epe3 He3/1aTHICTh 3SMUPUTHUCS 3 MOBYAHHSIM Ma-
Tepi-caMoryoOI1i Ta cBoiM Oe3muti M. JIko, 3SMydeHuUH i€k «BiICyTHICTIO» Baionet, mopunae
y cBiT cioraiB npo Becnep KaynTi ta ioro 3aryonenoi marepi» (Ilepexmnan namr. — B. C.).

13. «CriodaTKy BOHA LIJIKOM BIIEBHEHA Y BJIACHIHM ICTHHHOCTI, Ta BAKOPHUCTOBYE CBOIO 1CTO-
pit0 TAaKUM YMHOM, 1100 JI€30pIEHTYBATH T€POIB IUTITKAMU. AJle, CTBOPIOIOYH iX 1HIUBITyaIbHUMA
CBIT, BOHA 3MIHIOETHCS i1 IOTO K BIULIMBOM. BOHa BUUTHCS CITyXaTH iX, CIIBYYBATH iM, TFOOUTH
ix. Bigrak, BoHa mourHAa€e OyTH OUIBII THYYKOFO, IIOCTYIIOBO PO3YMIOYH, IO ICHYIOTh HE JIUIIIC
il BIacHi Bepcii, a MOXJIMBO, HABITh, BOHU HE € CTOBIJICOTKOBO BipHHMH. CTarouu OiIbII 3pi-
JI00, BOHA TaKOK MIOYMHAE PO3BUBATHU MIIUOIII Ta CEPUO3HIIIT BITHOCHHH 3 UNTaueM. SIKII0 ciy-
XaHHS i HeoOXiHe ISl TOCSITHEHHS 0COOMCTOI (PyHKIIT HapaTopa, TO YhTadya BOHA TIOYWHAE
CIIpUIIMATH SIK CITyXaya, a MOACKY/IH, IK HMOBIPHOTO 3alTaCHOTO OMOBiada. Y KiHIN-KiHIIIB, Mk
aBTOPOM, MEPCOHAKAMHU, HAPATOPKOIO Ta YUTAUEM CTHPAIOTHCS YCi PeaslbHO 1ICHYIOY1 BiJIMiH-
Hocti Ta mexi» (Ilepexman nam. — B. C.).

14. «bins. S BiguyBaro 10 HEl kary, BigdyBaro ii conoakuii cMak. Jlsmacu 6JMcKaBoOK, CTO-
rid rpomy. S oko rpomoBuill. Pugato Hasl po3TpOIIEHUMH IepeBaMH, KYIIIaMH, III0 BMUPAIOTh 30
CTpaxy. 5 B MOCTITHOMY MONIYKY IXHBOTO CIACiHHS, OCKUIbKH 0€3 MEHE BHHU BPSATYBATUCS HE
B 3MO31 — aJpKe 11e Mos Tpo3a. Jlamaro 710711, 3apaiu Toro, moo JOBECTH, IO 3/IaTHA iX 3HOBY 3I1i-
auTH. X04a, CTPaKIal0Th caMe BOHHU, alie 1 s BiquyBato Iiei 0ib, xi06a He Tak? 3BiCHO. 3BICHO»
(ITepexnan nam. — B. C.).

15. «MeHni BapTo 3a0uparucs 3 1boro miciis. [logasi Big bOTo BikHA, Bif ITUITMHH B IBEPSX,
AKY sl CAMOTYXKH 3po0uiia, o0 3a3upaTH y 9yl KHUTTS, 3aMICTh TOTO, 11100 KUTH CBOIM. | Bce
1e uepes J000B A0 1boro Micta, 11e BOHa 301j1a MEHE 3 MaHTEJIMKY Ta IMi/ICEeIn1a MEeHI 11 TUBH1
JyMKH. 3MyCHIIa MEHE TIOBIPUTH, IO 5 3MOXKY TOBOPHTH MOro roocom, mo s 31aTHa 3po6ouTu
TaK, 1106 Moro 3BydyanHs Gy10 CXOXKHM Ha JTIOJIChKE. A JIFOIH — 5 HE B3sIa iX y po3paxyHoK. S
BBaXkaJla, 1110 3HAIO iX, MEHE HaBiTh HE XBUJIIOBAJIO, 1110 BOHU ITPO MEHE 1 raiku He MatoTh» (Ile-
pexinan Hamt. — B. C.).

16. «41 BBakana, 110 6a4y Bce HAMTONOBHIIIE, a 1110 He 0auy, MOXKY c001 YSIBUTH — HACKUJTBKU
BOHM JMBHI Ta sAK1 Biq4aiaymsi. Henaue npoGnemni nitu. [IpunHaiiMHi, st XOTija y 1€ BIPUTH.
MeHi HaBiTh HE CIaJajI0 Ha JYMKY, III0 BOHHU T€Th 30BCIM MO-IHIIOMY BIT4YBarOTh, PO3MIPKO-
BYIOTb, 1110 BOHU OYJIyIOTh CBOE )KUTTSI TAKUM YMHOM, K MeH1 i1 He Mapuiocs» ([lepeknan Ha.
- B. C)).

17. «B camomy KiHIIi icTOpii OOTHHSI-OMOBIAaYKa BiAPOIKEHA 3araJKOBOK0 CHIIOKO JIHOI-
CHKOTO KOXaHHSI, TOYMHAE YCBIAOMITIOBATH «00KECTBEHHHIA PO3MOILID», PO KU BOHA 3rajy-
Baja B emirpadi, B ii MpoMOBI 0COOIMBO CHIBHO BIAYYBAETHCS CTYpPOOBAHICTH BIACHOIO
CaMOTHICTIO Ta 0cOo0IMBa ITOTpeda y APY>KHIM MIATPUMIIL, 1 «JTIKyBaHH1», BOHA TPOTOJIOIIYE XBH-
JTIOI0YUH 3aKIIMK, MaiKe JTIOIUHONOMIOHUN: «SIkOu s TiIbKH Moria, s 0 cka3ama. Cka3ana 0
CTBOPH MEHE, CTBOPH MEHE HAaHOBO. THW BUIBHUH 1€ 3pOOUTH, a 51 BUTbHA TOOI 1€ JI03BOJIUTH,
TOMY IO TOIVISTHB, TIOTJISIHB, JIe TBO1 pykH. 3apa3»« (Ilepexnan namr. — B. C.).
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